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he disc opens with the jubilant Christmas chorale “In dulci jubilo,” one

of the early masterpieces of Johann Sebastian Bach (1685-1750).

The Weimar cycle Orgelbilchlein (Little Organ Book) was also written
during that time. This collection of miniatures on the themes of chorales of the
Lutheran Church comprises a wide range of images and moods associated with
the Christian doctrine and the spiritual and emotional experience of the events
described in the Holy Scriptures. Bach arranges the pieces in accordance with
the annual cycle of divine services, and this cycle opens with hymns of Advent,
Christmas and New Year (BWV 599-615). With a laconic form as this one, the
highest degree of concentrated penetration into the image is a characteristic
feature of the musical language of the Little Book.

In France, in the late 17th and first half of the 18th centuries, the stage art in-
fluenced all spheres of musical life, including church one. Dance rhythms also
penetrated into some liturgical pieces, which, on the one hand, like the famous
stained glass windows of Gothic cathedrals, saturated the sacred space with
bright colors and light, and on the other, received a different character and
meaning that corresponded to their new — liturgical — purpose. The influence of
the richly ornamented harpsichord style on French organ music is also undoubt-
ed.

Noél means Christmas in French. This is also how they called popular songs
loved by the people and sung at the night mass on Christmas Eve. The melo-



dies of these songs could be borrowed (from church hymns and secular songs)
or composed on purpose. In the 17th to 19th centuries, organists used them
as themes for their fantasias and variations that sounded during and beyond
the services. Combining a perky joke and affectionate tenderness, the music of
noels is imbued with a light, childishly joyful attitude. Depending on the nuances
of performance — the organ or the harpsichord, inside or outside church — noels
admit different interpretations that can be stricter or, on the contrary, mischie-
VOus.

Claude Balbastre (1724-1799) was one of the most famous organists of his
time. He served at the cathedral of his hometown of Dijon, then in Paris, at the
Saint Roch Church and the Notre-Dame cathedral; he taught Marie-Antoinette
to play the harpsichord. Michel Corrette (1707-1795) was the son of organist
Gaspard Corrette. He served as organist at the churches of Saint Marie-Mad-
eleine and the Jesuit College in Paris. Like in Balbastre’s works, the transi-
tion from baroque to classicism is clearly felt in his music. One of the brightest
French noelists, he also wrote divertissements, cantatas, vaudevilles, and nu-
merous pieces for keyboard instruments.

Offertoire pour la Messe de Minuit by César Franck (1822-1890) is part of
the composer’s series of pieces published posthumously. The heartfelt cham-
ber-like nature of the offertory makes it similar to the miniatures from his cycle
L'Organiste.



Eugéne Gigout (1844-1925) was an organist of the Saint-Augustin Church in
Paris for 62 years. During that time, he also performed concerts that were huge-
ly successful in France and abroad. He taught the organ, harmony, counterpoint
and fugue at the Niedermeyer School, and, in 1911, became an organ professor
at the Paris Conservatory. The rhapsody genre is an instrumental fantasia, usu-
ally composed of popular folk melodies. Gigout's Rhapsodie comprises themes
of Christmas carols “Joseph est bien marié” (Joseph Married Well) and “Adeste
fideles” (Come, Faithful Ones) that appear throughout the piece in various trans-
formations, from the harsh unison statement of the first theme in the pedal,
through the gracious and tender intermezzo of the middle movement, built on
the imitational interweaving of individual melodic phrases of both themes, to the
final apotheosis, where both themes are transformed into a jubilant bell sound
that reminds another traditional French Christmas genre, carillon (French bells).

Elena Tsybko
Ph.D. in History of Arts



WUCK Ha4MHaeTCsl IUKYHOLWMM POXAECTBEHCKMM XxopanoMm «B Hex-

HOW pagocTu» — ofHuUM u3 wenespoB MoraHHa CebacTbsiHa Baxa

(1685-1750) paHHero nepuoaa TBOpPYECTBA, K KOTOPOMY MPUHAANEXUT
n BeviMapckuii umkn «Orgelbiichlein» («OpzaHHasi kHuxeuka»). 31O cobpa-
HMe MWHMATIOP Ha TeMbl XOParioB NOTEPAHCKOW LiepKBM BOMMOLLAET LUMPOKMIA
cnekTp obpa3oB M HACTPOEHWN, CBSI3AaHHbIX C XPUCTUAHCKUM BepoyveHUEM U
[OYXOBHO-3MOLMOHAmNbHBIM  NepexuBaHnem cobbituin CesleHHoro [MucaHus.
Bax pacnonaraet nbecbl B COOTBETCTBMM C rO4OBbIM KpyroM BorocnyxeHun, a
OTKpbIBAOT 3TOT LMK 06paboTkn necHoneHnun AaeeHTa, Poxaectsa u HoBoro
roga (BWV 599-615). HamBbiclias cteneHb KOHLEHTPMPOBAHHOIO NPOHUKHOBE-
HMA B 0Opa3 npu nakoHnaMe opMbl — xapaKkTepHas 0CO6EHHOCTb My3blKarb-
Horo sA3blka «KHuKeukn».

Bo ®paHumm B koHue XVII — nepeoi nonosuHe XVIII ctonetusi cueHnyeckoe
WNCKYCCTBO OKa3blBano BO3[eNCTBME Ha BCE Cdepbl My3blKanbHOW XKWU3HU, B
TOM YMCIEe M Ha LEPKOBHY. B HEKOTOpbIE NMUTYPrMyeckme Nbeckl NPOHMKaNU 1
TaHLeBarnbHble PUTMbI, KOTOPbIE, C OOHOW CTOPOHbI, MOAOOHO 3HAMEHUTLIM BU-
TpaXkaM rotmyecknx cobopoB, HacbILLanM SpKUMN KpackaMm 1 CBETOM Cakparb-
HO€E NPOCTPAHCTBO, C APYron, — CaMW HANOJSTHANUCh UHBIM XapaKTePOM U CMbIC-
JIOM, COOTBETCTBEHHO HOBOMY — GorocnyxebHoMy — HasHadeHuto. Takxe,
HECOMHEHHO BnUsiHME Ha opaHLy3CKyl OpraHHyt My3blKy Gorato opHameHTu-

POBAHHOIO KraBe€CUHHOIO CTUNA.



Noél no-cpaHuy3ckn o3HadaeT PoxaecTBo. Tak e HasbiBanvcb W Monynsp-
Hble MecHuW, NMobUMbleE HaPOOAOM U WUCMONHSIBLUMECS HA HOYHON MECCE B POX-
[ECTBEHCKUIA covenbHuK. Menoamnm aTMx neceH Morny 3aMmMcTBOBaThbCs (Kak 13
LIEPKOBHbIX TMMHOB, Tak U U3 CBETCKMX MECEH) UM COUMHSNUCH CreumanbHo.
B XVII-XIX cTonetuax opraHUCTbl UCMONb30Banu UX B Ka4ecTBe TeM Ans CBOUX
haHTasuii n Bapuaumi, KoTopble 3By4anu Ha crnyx6e u BHe eé. Myabika Hoanew,
COeAVHALLAs 3af0PHYIO LUYTKY U NACKOBYI HEXHOCTb, MPOHUKHYTA CBETMbIM,
OEeTCKU-pafoCTHbIM MUPOOLLYLLEHNEM. B 3aBMCUMMOCTM OT HK@HCOB WCMOJHe-
HUSi — Ha OpraHe Wnu Ha KNaBecCuHe, B LIePKBY UMM BHE Xpama — HO3Nu Jony-
CKaloT pasnunyHbIN XapakTep uHTepnperaumm — Gornee CTporum unm xe, Haobo-

pOT, O30PHOW.

Knon Banb6acTtp (1724-1799) — oguH 13 camblX 3HAMEHWUTBIX OpPraHWCTOB
cBoero BpemeHu. Cnyxun B kadegpansHom cobope poaHoro ropoga AmxoHa,
3atem B MNapuxe — B uepkBu CeH-Pok u Hotp-[am; obyyan urpe Ha knase-
cvHe Maputo AHTyaHeTTy. Muwens KoppetT (1707-1795) — cbiH opraHucta
[acnapa KoppetTta. Cnyxun opraHuctom B Liepksix Cen-Mapu-Magnen n Veay-
utoB. B ero mysbike, kKak n B npounsBefeHnsax banbbacTtpa, ABCTBEHHO oLyLla-
eTcs nepexof ot 6apokko k knaccmumamy. OguH U3 cambix SPKUX OpaHLy3CKMX
HO3MNCTOB, OH TaKKe ABMAETCA aBTOPOM AUBEPTUCMEHTOB, KaHTaT, BOAEBUNEN,
MHOTOYUCNEHHBIX NbEC AN KNaBULLHbIX NHCTPYMEHTOB.



Oggpepmoputi ans PoxpecTtBeHckoin Meccbl Ce3apa ®paHka (1822-1890)
BXOAMT B LMK NMbEC KOMMNO3UTOPA, U3AaHHbIX MOCMEPTHO. KaMepHbI 1 MPOHMK-
HOBEHHbIN XapakTep pPOAHUT 3TOT oddepTopuii C MUHMAaTIOpaMy U3 ero Lukna

«OpraHucT».

AxeH XKury (1844—1925) 6bin opraHncToM napuxckon Lepksu CeH-OrocTeH B
TeyeHve 62 net. Bcé aT0 Bpems OH Takke BbICTyMNan C KOHUepTaMu, KoTopble
MMenu rpaHaMo3HbIi ycrex, Bo PpaHumm 1 3a e€ npegenamu. Npenogasan op-
raH, rapMoHUI0, KOHTpPanyHKT u dyry B LLkone Huaepmenepa, a B 1911 rogy 3a-
HSAN NocT npodpeccopa no knaccy opraHa B [Napuxkckon koHcepsaTopuun. XKaHp
pancoauv npeacTaBnsieT cobon MHCTPYMEHTanbHyt0 daHTasunio, COCTaBIEHHY!O,
Kak npaBuo, 13 NonynsipHbIX HapoAHbIX Menoauwii. B Pancoduu Xury — 310
TeMbl POXAECTBEHCKNX necHoneHnn «Joseph est bien marié» (Mocud xopoLuo
xenuncs) n «Adeste fideles» (Mpuaute, BepHble), NpeacTatoLLne Ha NpoTsiKe-
HMM NbeCbl B pasnuyHbIX TpaHCGOPMaLMsaX — OT CypOBOro YHUCOHHOTO MpoBe-
[AeHVs NepBovi TeMbl B Nedanu, Yepes GnarogaTHoe U TperneTHoe MHTepMeLLo
CpefHen 4acTu, MOCTPOEHHOEe Ha MMWUTALMOHHOM MepensieTeHUn OTAENbHbIX
mernoanyeckux pas obenx Tem, — K uHanbHoMy anodeosy, rae obe Tembl
npeobpaxaloTca B JUKYHOLEM KOSIOKONbHOM 3BYYaHWM, HanoMuHas ewé ob
OOHOM TPaAULMOHHOM (hpaHLly3CKOM pOXOEeCTBEHCKOM >xaHpe — carillon (dp.
Kornokona).
EneHa Libibko
kaHOuGam uckyccmeogedeHusi
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WoraHH CebacTbsaH Bax (1685 — 1750)
XopanbHas npentoaust In dulci jubilo / B HexHol pagocTn, BWV 729 . 2.49
CeMHaguaTb XxoparnbHbIX NMPenoanii PoXOEeCTBEHCKOrO LMKa
13 cbopHuka «OpraHHas KHYKeYKa»:

Nun komm, der Heiden Heiland / Mpuau, si3bi4HnkoB Cnacutens, BWV 599 .. .. 1.31
Gottes Sohn ist kommen / Boxuit cbiH npuwén, BWV 600. . .. ............ 1.12
Herr Christ, der ein'ge Gottes Sohn /

'ocnogb Xpuctoc, EauHopogHsein boxuit CoiH, BWV 601 .. ... ... ... ... .. 1.42
Lob sei dem allmachtigen Gott / Cnasbcsi, Focnogb Beemorywmit, BWV 602 . . . . 1.05
Puer natus in Bethlehem / MnageHeL poxaeH B Budpneeme, BWV 603 ... .. .. 1.20

Gelobet seist du, Jesu Christ / Tebe Cnasa nogobaer, ucyc Xpuctoc, BWV 604 2.21
Der Tag, der ist so freudenreich /

Ceit oeHb UcnonHeH pagocTv 6eamepHoit, BWV 605 . ... .. .. ... ... ... 1.45
Vom Himmel hoch da komm' ich her / C Bbicot HebecHbix A npuwén, BWV 606 . 0.45
Vom Himmel kam der Engel Schar / Coxm aHrenos coweén ¢ Hebec, BWV 607 . . 1.30

In dulci jubilo / B HexHolt pagocTn, BWV 608 . . . .. .. ..o 1.37
Lobt Gott, ihr Christen, allzugleich /

Boccnasum locnoga Bce BmecTe, Xxpuctuade, BWV609. . . ... ........ ... 0.56
Jesu meine Freude / Wucyc, mosi pagocTs, BWV 610 . ... ..ottt 2.51
Christum wir soll loben schon / JomxkHbl Boccnasuts Mbl Xpucta, BWV 611 .. .. 2.08
Wir Christenleut / Mbi — ntog Xpucto, BWV612. .. .. .. ...t 211
Helft mir Gottes gite preisen /

CrocneluecTByi AocTonHo bora MHe Boccnasute, BWV 613 . ... ... . ... ... 2.20
Das alte Jahr vergangen ist / Ctapbiit rog npowén, BWV 614. . ... ......... 3.17

In dir ist Freude / B Tebe — pagoctb!, BWV 615 . .. ... ... ... ... 2.55
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Ce3sap ®paHk (1822 — 1890)
Offertoire pour la Messe de Minuit (Sur le Noél “Or, nous dites Marie”) 7.26

OxeH XKwury (1844 — 1925)
Rhapsodie surdes NO&IS . .......... .. i 6.59
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